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Matilda McQuaid
Assistant Curator Department of Architecture & Design
The Museum of Modern Art New York

One of today’'s leading Japanese fiber artist, Kyoko Kumai creates monumental and unconventional fabrics. Over
the past twenty years, her work has evolved from textiles made of traditional fibers such as wool and cotton to
those made exclusively of metallic. Her stainless-steel fiber works range from two-dimensional woven wall
hangings to sculptural installations that abandon traditional weaving technigues altogether.

The manufacture of textiles is perhaps the oldest continuous industry in the world.

For more than seven thousand years, until the first man-made fibers were introduced at the end of the nineteenth
century, the development of textiles was primarily about organic fibers and utility. In the late nineteenth century,
a general discontent with the inferior quality of industrial production led the Arts and Crafts Movement to unify
traditional crafts, such as weaving, with the fine arts. Later, in the 1920s, the weaving Workshop at the Bauhaus
encouraged creative experimentation with new synthetic fibers and finishes, promoting a machine aesthetic but
continuing to work within the confines of industry.

A complete break with the traditional forms of textiles and tapestries did not occur until the 1960s when a
general reevaluation of the medium placed it firmly within the context of twentieth-century art. Reacting to an
age in which the craft movement was growing within a powerful technological society, some artists working
with fiber tried to separate themselves completely from industry. Creating what is now commonly called fiber
art of art fabric, they began constructing and manipulating works completely free of the loom. Lenore Tawney's
cruciform-shaped weavings and Ted Hallman's tall, tubular monoliths of the early 1960s reflected a movement
away from the restrictions of a rectangular format toward more three-dimensional, sculptural forms. Fiber works
not only were attached to walls but became independent structures like Sheila Hicks's 1968 Evolving Tapestry,
composed of stacking modular units that were wrapped and looped. Woven forms and sculpture became virtually
indistinct.

Educated at The Visual Design Course of Tokyo National University of Arts, Kyoko Kumai has been a self-taught
weaver since the late sixties, when she was inspired by the non-traditional fiber work of Tsuneko Fujimoto. This
was almost a decade before significant Japanese participation in the fiber-arts movement. The artist has been
using stainless steel for fifteen years, and, since 1983, has employed it exclusively. Her use of man-made fiber
recalls the work of two major fiber artists, Ed Rossbach and Arturo Sandoval, who were among the first to use
inorganic material in their work.

Their repertoire of materials has included plastic, Mylar, and newspaper, and \like Kumai’'s, their works comment
on aspects of modern society.

Kumai's greatest influence is perhaps the Polish artist Magdalena Abakanowicz, whose sculptural forms led fiber
out of the confines of traditional weaving. Abakanowicz herself said that “it was not weaving that my weaving
was about”. Rather, her wok if about the abstraction and interpretation of nature, the organic environment in
which we live. Her large Abakans of the mid-1960s evoke a vast primeval forest as the raw, hairy carpet made
from animal hair mixed with tarred and colored sisal looms over the viewer. The sheer enormity of the Abakans,
common to many of Kumai's works, bespeaks nature's power. But whereas Abakanowicz insists on using organic
fibers, Kumai uses industrial material to express nature.

Her installation “Wavy Wind 1987 conjures of turbulent clouds, a deluge, a rolling landscape. But, like many
of her other works, it maintains a clear visual relation to industrially produced , non-woven fabrics. In the
catalogue accompanying The Museum of Modern Art’'s 1956 exhibition “Textiles USA, Arthur Drexler remarked
that although industrial fabrics are rarely designed for aesthetic effect, they seem beautiful because they
heighten properties familiar to us other materials. The delicacy and pronounced texture of some industrial
fabrics, for example, are comparable to the finest qualities of Belgian lace. Similarly, the primary component of
“Air" is industrial wire, but ,through careful manipulation of the wire, Kumai reveals a suppleness and flexibility,
transforming this hard metal into a weightless and intricate net,

“Air" was constructed with a technigue that Kumai has developed during the past six years. As she and her

assistants pull dozens of spools of stainless-steel wire, they manipulate the wire in curls and coils. As it lies on
the floor, the wire is stretched outward from the center like an expanding pie crust, gaining in size as the spools
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of wire continue to be unwound. Once the size has been established, Kumai goes back over the work with a
shuttle, loosely sewing the thousand of feet of curled wire. She binds it further from a hanging position, giving
it more from and volume. In the installation, nylon monofilament suspends the work, pulling and punctuating
areas of the fabric and revealing its sculptural quality. The result is an undulating and weightless landscape of
stainless steel.

The juxtaposition of technological symbols with tradition and nature is not unusual in contemporary Japanese
culture. It alludes to the Japanese concept of “sabi’, an acceptance of the passage of time, which regards all
phenomena as existing at a temporary stage, The character of nature changes when Kumai, in “Windy Earth
in the Night 1990", dramatically imposes a blanket of stainless steel on the landscape. Groundcovering is
transformed into something man-made.

This work also affirms the same sense of control over nature that is experienced in Japanese gardens. While the
placement of a single stone step may seem natural or serendipitous , the determines the circulation in order to
reveal a view or microcosm of the natural world created by the gardener. The spontaneous and the accidental
happen only with the most purposeful thoughts in mind.

Most indicative of the Japanese sense of beauty in Kumai's work is the importance of light, both its presence
and calculated absence. In the Japanese sensibility, beauty resides not always in the thing itself but in the
patterns of shadows, the light and the darkness. Shadows become calligraphic lines in “Air", and their movement
captures the spirit of turbulent wind. In his book “In Praise of Shadows”, Jun’ichiro Tanizaki noted that “a
phosphorescent jewel gives off its glow and color in the dark and loses its beauty in the light of day. Were it not
for shadows, there would be no beauty.”

© Brochure of
“MOMA PROJECTS 28 KYOKO KUMAI”
3 May 1991~18 June 1991

The present post of Matilda McQuaid
Head of Textiles Department
Cooper-Hewitt National Design Museum New York

A Weaving of Stainless-Steel Thread

By Roberta Smith

The New York Times, Friday, May 10,1991
Review/Art

Kyoko Kumai is identified as one of “Japan’'s leading fiber artists” in the brochure accompanying her “Projects”
exhibition at the Museum of Modern Art New York. The artist, who is 48 years old, is virtually unknown in the
United States, but the claim is easily confirmed by “Air", a large environmental weaving that fills the Modern’s ”
Projects” gallery with a cascade of stainless-steel thread.

“Air", the first example of Ms. Kumai's art to be shown in this country, is impressive in its scale and physical
purity and in the complex imagery it evokes. A semi-transparent carpet-curtain, or the biggest afghan you've
ever seen, it measures 45 by 21 feet. Its myriad fibers are more swirled together than conventionally woven,
which gives it a chaotically animated surface. It hangs from the ceiling at one end, drapes down to the floor and
spreads out across it for some distance, obliterating distinctions between art, craft and theater design as it
goes.

The exhibition has been organized by Matilda McQuaid, an assistant curator in the Museum’s department of
architecture and design, but it could easily have originated in its painting and sculpture department. Additionally,
one can imagine it serving as a backdrop for both Martha Graham and Wagner's Rhine Maidens.

The images that “Air” evokes are initially organic. It is suggestive of a river's flowing surface, or a flattened patch

of smoke. It also conjures up the soft pad of a forest’s floor partly lifted so that light can shine through, turning
it into a silvery, quietly shimmering veil. At the same time, the stainless steel is eminently industrial: the matted
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fibers might be found on a factory floor, the byproduct of some labor-intensive fa brication process. The work’
s very material exalts modern technology, even while its from speaks of handmade skill, contemplation and
patience.

Finally, “Air” is also queasily human, as if a gray-haired Rapunzel were still letting down her hair for the Prince.

Partisans of contemporary art will find connections between Ms Kumai's big carpet and various American artists

who have been drawn to unusual materials and eccentric methods. From the early 70's, Alan Saret’'s post-Minimal

tumbleweedlike sculptures of metal wire and filament come to mind. More recently, Liz Larner and Kiki Smith have
worked with hair and wool, blurring the distinction between art and craft as well as animate and inanimate.

Yet the same gualities that make Ms Kumai's work seem contemporary and Western are also quintessentially

Japanese: foremost is its obvious faith in the power of beautiful materials handled simply but creatively and in

unexpected ways. In the end, her effort shifts quietly into the category of art by simply concentrating on the

facts of craft with unusual intensity. This is one of the strongest works of Japanese art to be shown in New York

in some time and another feather in the cap of the Modern’s “Projects” program. .

© A Weaving of Stainless-Steel Thread

By Roberta Smith

The New York Times, Friday, May 10,1991

Review/Art

Martina Margetts
Senior Tutor in Critical and Historical Studies
Royal College of Art, London

The West has consistently admired the development of Japanese textile art in recent decades and Kyoko
Kumai has played a central role, as artist, teacher, adviser. The consummate poetry of her vision has given
the world some astonishing evocations of nature. The traditions of weaving and of working by hand rather than
machine or computer lie at the root of Kyoko Kumai's procedures, but her use of industrial material and off-loom
three-dimensional composition places her work firmly in the arena of modern art. As an exhibitor at Lausanne
and prizewinner at Kyoto and Lodz, as the recipient of over fifty major commissions and exhibitor at such
distinguished and diverse institutions as the Museum of Modern Art, New York and Science Museum, London,
Kyoko Kumai already has an international following, but | am delighted that this monograph will bring her even
wider recognition and allow the full range of her achievement to be considered in detail.

Kyoko Kumai reveals a quintessentially Japanese sensibility in her art, putting feeling before theory. As Soetsu
Yanagi wrote in The Unknown Craftsman: a Japanese Insight into Beauty: ‘One cannot produce intuition out of
knowledge. Thus the basis of aesthetics must not be intellectual concepts’. Drawing on observation and on
childhood memory of nature's elements - wind, fire, air, earth - Kyoko Kumai enables us to participate directly in
her lived experience. While some works are small and intimate, her formidable reputation rests on her vast works
which suggest growth in nature, spreading across walls and floors, atmospherically enveloping space and light
and suggesting a cyclical rather than linear shape of time. Pattern, colour, form, as well as monumentality and
lightness (permanence and transience), are all derived from the patient and repetitive manipulation of stainless-
steel filament; but while the economy of material and process suggests a minimalist approach, it belies a
lingering emotional charge.

© Forward of

Portfolio Collection 31 “Kyoko Kumai” Published by Telos
Autumn 2003
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2) ZATAVY ATIVUB
Lighting Object

1976 HEI ST bR

H4 X 90x250x90cm

FM RATFVLRART 1 —)LiR FRR

6) BE@ELU—7 TTrE,

Tapestry “Echo”

1983 WRE LB RERM

H4 X 150x270x20cm

R R ATIVLZR
AT 1 — LR

3) EELU-—7 &

Tapestry “Spring”

1982 HAV S 7 hE

T4 X 90x120x15cm

R Uk ATVLR
AT 14— IR

7) BELY—7 THAFABDR
Tapestry “SenManNaYuTa”
1983 Ry R EREE
T4 X 180x180x20cm
R Bk ATVL R

A7 14— IR

=, - =

4) BEELY—7 - %

Tapestry " Autumn”

1982 HAXV S 7 hE

P4 X 90x120x15cm

R Uk ATVLR
2T 4 — LR

8) BEELY—7 THAFARBKI,
Tapestry “SenManNaYuTa”
1983 Ry BRI REEREE
P4 X 180x180x20cm
R Bk ATYL R

A7 1 — IR

9) BELY—7 TBAFARKKDE,
Tapestry “SenManNaYuTa”

1983 K9 BRI EMREEE

P4 X 220x45x10cm

R R AT YL ART 1 — LR K

12 8T OMF TEE %42 | 1975 ~ 2007

10) B@ELY—7 TZORTET,
Tapestry “Far Far Away”

1980 7' )IL—7 37T XEBE XRR
P4 X 450x180x25cm

R BRR. ATV LART 1 — IR

11) BELY—7 TRONTE,
Tapestry “Shape of Wind”

1981 ZIL—7 37T XEBEE =R
P4 X 400x230x30cm

=M U=k RTYLRRT 1 — IR



2) EREMOALE & EF

12) B@ELY—7 TADE,

Tapestry “Blowing in the Wind”

1987 £ 13 E0—H Y XEBRMRIA N —ETYF—L
H4 X 1000x230x30cm

FH RFYLART 1 =)Lk KiEHR

10 ! !
14) BEmLY—7 TAD&E; T«7—I)
Tapestry “Blowing in the Wind” Detail
1987 £ 13 EA—YYXEBRYRIANY—ETVF—L
H4Z 1000x230x30cm
FH RAFYLART 1 =)Lk KigH

13) B@EmLYU—7 TAD&; T«7—I

Tapestry “Blowing in the Wind” Detail

1987 HF13@IO—YYXEBRINRINY—ETIYF—L
P4 X 1000x230x30cm

R RATYVLRRT 1 — IR KR

15) A7Y U N TNEHEBE, 77—

Object “Frozen Wind”" Detail

1985 R A KT 7/I\UREME TR 87 KPRIEITREE
'88 HIIBEXEIRE Y ¥ — BB RIR4™

H4 X 1000x130x1000cm

FM ATYLRART A =R ATYLRART =LY R—%—

16) A7Yx U ~ TIBHEE)

Object “Frozen Wind”

1985 @R A b T4 7\ REME HR.87 KPRIUMNRE
‘88 MIBERIRE Y Y — HERMRET

H#4 X 1000x130x1000cm

FM RATFVLRAZRT A= ATV LRART 1 =LY IR—%—

17) A7V 0k T (K3),

Object “Air-85”

1985 R R kT4 7\ REMMEE BER.87 XD RIKMAE
‘88 HMIIBEEIREIY ¥ — BEEMLT

H4 X 1000x70x1000cm

FM ATVLART 1 —ILIR

RIS T oS [&E %2 ] 1975 ~2007 13
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3) s DFLE & B

18) AT7Yx UK T2 (K3)) 47—
Object “Air-85" Detail

1985 AR R NS4 T7/N\DUREME R 87 KORIEMAE
‘88 MIBEEIRE Y Y — BMEREET 95 HHZE— - BHAT
ZAE RATENE HARR

H# X 1000x70x1000cm

FM ATFYVLRART 1 —ILiR

= AR
19) ATV UK T2 (K3)) Fa7—)L

Object “Air-85" Detail

1985 iR R NZAT7/\DUREME WR 87 RHPRIEMRE
‘88 MIBEXIRE Y Y — HMEREET 95 HIHZRHNT
ZAE RAWENE AR

H#4 X 1000x70x1000cm

F:M ATFYVLART 1 —ILR

20) ATV UM TKZbBE
Object “Air-88”

1988 R FvZ7U—FvroU— F&
H#+ X 500x400x1000cm

M RAFVLRART =)L

22) ATV U THIORE,
Object “Third Meme Pool”

1990 £ 3[EI—L - 7—ILE NERSE BR
H4 X 2000x120x1000cm

M RATFVLRART 1 —IR BN

B

REHIRTFOtEF [RE 25 | 1975 ~ 2007

21) A7V U b T&ZbBE,
Object “Air-88”

1988 B FvIU—FvroU— F&
H+ X 500x400x1000cm

FM AFVLART 1 —ILiR

23) A7Y o THOR) B’ER

Object “Third Meme Pool” in the Moon Light
1990 £3E=I—L - 7—ILE NERSE RR
H4 X 2000x120x1000cm

M RATFVLRART =L



4) THmOERZD 2

24) A7¥ Uk TAIr-91,

Object “Air-91” One Person Exhibition at Museum of Modern Art
New York

1991 R 7Oy =¥ k 28 - Kyoko Kumaiy = 2 —3— 7 EEME
H4 X 650x350x1400cm

Ft ATFYLRART 1 —IUIR

25) A7¥x Uk TAIr-91;

Object “Air-91” One Person Exhibition at Museum of Modern Art
New York

1991 R 7Oy x4 K 28 - Kyoko Kumaiy =2 —3—7EA 38
P4 X 650x350x1400cm

Ft ATFYLRART 1 —IUIR

26) ATV VN TTFFa2—7,

Object “Air Cube” Collected at Museum of Modern Art Gunma
1996 R £+ ZU—Fv 7R, BERILAREMENE
P4 X 150x150x150cm

=M RATYVLRART1—ILER

28) IRZAKU— TEDITH,
Tapestry “Wind From the Cloud”
Collected by Museum of Modern Art
New York

1992 = 2 —3— 7 AR EMAEINE
P4 X 300x200x10cm

R ATYLRART 1 — LR

27) ATI U b TR (K5F),
Object “Air Tree”

1996 R ¥ v 5V —F+ 7 U—R#B
P4 X 150x150x150cm

=M ATYVLRART1—ILER

29) ¥RZAKY— MED{TA -05)

Tapestry “Wind from the Cloud-05" Common Garden Poland
2005 fEE “Common Garden” R—S YR 30 7&VvY
2006 REBARAMAL T B4 EIUE

H4 X 250x180x10cm

M AFVLART 14—

BEIIEF oS (2R %#a ] 1975~2007 15



5) DL L ER

30) ATV UK D, 31) A7YxU bk D, FaT—IL 32) A7V U TLWo5,

Object “Prayers” Suntory Prize '90 Object “Prayers” Detail Object “A Life”

1990 #v N U —(EARERE HR 1990 ¥ b —%ffiEXERE =R 1991

P4 X 400x200x400cm H4 X 400x200x400cm H4 X 20x17x15cm

FM AFYVLART =R ARy hS4 K~ FM ATFYVLART =R ARy RS54k =M ATYVLRART1—ILR
FILZY—h KE FILZY—h KA

33) B@ELU—7 THhFABDi-92) 34) ATV TV~ TBAFAKRKDIZ-92, 35) B@ELU—7 THhAFhALDiz— 98,
Tapestry “SenManNaYuTa-92" Object “SenManNaYuTa-92" Tapestry “SenManNaYuTa-98" Bronz Prize
1992 ERA b —FIREF — N ANR—Z HR 1992 E 3 EEBETFRYAILAVRT « 9th International Tapestry Triennnial Lodz
P4 X 350x250x30cm Y3y R# 1998 I EIEEYRAKNY—KUTVYF—L
FM ATFYLRART 1 —ILiR P4 X 100x300x100cm YvY R—=3v R JOYVIE

FM RATFYVLRART 1 —ILiR. X P4 X 400x200x30cm

= ATYVLRRT 1 —ILR

36) ATY U~ TBRAFARBKD 96, 37) ATV~ Fobvies,

Object “SenManNaYuTa-96" Object “Time”

1996 BB *vZU—Fvr7U— F& 2007 T4dy - MR - B EHOB/REMEF S U—
P4 X 400x60x400cm H4 X 300x120x500cm

R ATYLRZAT 1 —ILR R RATYLRART 1 —IL#R

16 T OMF T2E %42 | 1975 ~ 2007



6) RO Y—>

38) AU U—>-83

Screen-83 Excellent Prize at Japan Craft
Design Exhibition '83

1983 HAV 57 B 83 BFH WK

14X 130x200cm

R ATYLRART A —iF. ATV LRIN—

41) RV U—>-87D
Screen-87D New Technology Prize 1st Inter
national Textile Competition Kyoto
1987 % 1 MRBEBETF X5 IAVRT «
¥ a VHRITE, RRELEAEMERE
P4 X 130x300cm
M ATVLART A= ATV LAN—

39) R YU—> -84

Screen-84

1984 AWMV 57 ~N& "84 MM
H4 X 130x200cm

FM ATFYLRRT =i ATV LRAN—

42) AU ') —> -87S

Screen-87S Kyoto Governor's Prize 1st

International Textile Comperirion Kyoto

1987 8 1 ERFEBRETF R 5 I)LAV~N
T4 Y3 VIRRITE, REFAEE

H4 X 130x300cm

M ATVLART A= ATV LAN=

44) LY—7 TRL—7-S,

Tapestry “Drape-S”

1989 £ 2 BEKRT FRFAINIAVRT 1
Y3 YR, FRRIDAA XTI

P4 X 130x200x20cm

FM ATFTYLART 1 —ILIR

45) LU—7 TRL—7 -G,

Tapestry “Drape-G”

1989 % 2 MEBRT ¥ X5 )LV RT «
3 VRS, REILAREMEENE

P4 X 130x200x20cm

=M BERATYLART A —IR

40) o U—> -86

Screen-86 Grand Prix Kyushu Craft Exhib.
1986 WV S 7 KBTSV 7Y
Y4 130x200cm

FM ATYLRART 1 —IiR. ATV LRN—

43) R U= -94

Screen-94

1994 HAV 57 K& '94

H4 X 130x200cm

=M RATFYLRRT 1 =L
ATV L RN—

e e A e A

46) AU U—> TKE-04,

Screen “Sound of Water”

2004 HAZ 27 Mg 04

14X 150x280x5cm

R RATVLART 1 — IR
ATV L RIN—

REIHF oS [ 25 | 1975 ~ 2007
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7) NMEfmED 3 EX

47) ATV~ TROZ EE-87, 48) ATV Uk TRDZ EF-87) T« 77—

Object “Words of Wind-87" Object “Words of Wind-87" Detail

1987 AR ADRIEMEE KHR 1987 AR ADRIEMEE KHR
P4 X 1000x25x1000cm P4 X 1000x25x1000cm

F ATYLARTa—IUR. FILZTY—b F ATYLART4—IUR. PILZY—b

49) ATV UK~ &% (Z5€W) -99; 50) A7V b TEE-02)

Object “Wind Blowing Over the Grass-99” Contemporary Art of Object “Wind Blowing Over the Grass-02” Textural Space UK
Linear Construction at Yokohama Museum of Art Yokohama 06 Yurinkan Kiryu Gunma-ken Japan

1999 R ZHMOE BWEEME. SbibTry—7 > R fB)IIEiE 2002 Textural Space - ¥ U ZX[El. 06 £ 6 [EfREHBERME=MER
H4 X 600x30x800cm "Bz5h0H) MpzE— BHNTF. BHEE=ZAR

FM ATFYLRART 1 —ILiR P4 X 400x30x400cm

FM ATFTYVLART 14—

51) A7y Uk "EHE (£5%3) ORA-C) 52) A7V UK~ TEHE (£5%3) ORE-M)

Object “Wind Blowing Over the Grass-G” 04 Tanabe City Art Museum Object “Wind Blowing Over the Grass-M” 00 Tsumari Art Triennnial

06 Gallery Gallery Kyoto,Yurinkan Kiryu Gunma 02 C-Square Nagoya,06 Gallery Maronie Kyoto,Yurinkan Kiryu Gunma
2004 g 2 TEE MPLREDH, 06 HEF vV —FvrFU— 2000 X#IDOEME BEEE7—NNJVIYF—L 02 BE CRVI7EHE
06 % 6 ERAETAEMEZMR RKZHTH O6fERE ¥+ 3 —VYO-IT R&. £ 6 LRETEMEZME emm)
B4 X 400x130x400cm 4 X 500x230x500cm

M RATYLART 1 —IUR #$KETESR. FAT LAY —k R ATYLRART A —IUiR. PRT77ILEY—h

2008 REPEILEASEIMTER K XUNE

18 #IEFOMF T2E %42 | 1975 ~ 2007



8) SZFFa-INESATAVIATI IR

53) SZFFa—-INATIUN TURY,

Miniature Object” Ribbon”

1983 AR %+ +v>U— HRKFK

B4 X 15x8x15cm
FM RFVLRRT =L

56) S=ZF7Fa—ILATIV K
"R,

Miniature Object “Air Vase”
1994 N7y NEREES
P4 X 40x60x40cm

F AFYLRART 4 —ILIR

60) SATAVTATITI
Yy y5—,

Lighting Object” Cylinders”
1977 BRV 7 hE

P4 X 90¢x150cm

FM ATFYLRRT 1 —ILiR

Ov754h AFYLRIR

64) SATAVTINRIKNY— TRK,

NG '92 > b YA — LB A SET AR UNER.

95 T4 U NUF&FILIN— NEMENE O> Ry
Y4 X 20x20x20cm

=M ATFVLART 14—

57) S=ZFFa—-INATIVU
NEL&Eb -Cy

Miniature Object” A Beginning-C”

1999 7YYt EBEIAVYR 75V R
03 / —R% 0% NI EMTREUNER
B4 X 20x20x20cm

FM ATFYVLART 1 —ILR

54) =7 Fa—)IATIV N TRICRMT,
Miniature Object “Blowing in the Wind”

1984 REYO=T, 88 /\vHY—HJ 7 ) FHEiiE 1982 R#~¥O=T, N\NYHU—TT 77 EiME
INEE '92 B> U A — )L EERSENMT AR U

95 T4 7 YT &TILIN— N EATEEIGE 0> K>

55) S=F7Fa—IATYVz UK TRDZ EEF)
Miniature Object “Words of the Wind”

H1 X 20x20x20cm

58) S=FFa—INATIU
Nabxb -8

Miniature Object “ABeginning-S”

2000 MX BRIV ~R ZARA >
03 / —R% 0% NI EMTREUER
B4 X 20x20x20cm

FM ATFYVLART 1 —ILiR

61) SATAVTINRANY—

TZ &8,

Lighting Tapestry” Double”

1984 AKXV 7 hNE

H4 X 100x180cm

FM ATFYVLRRT 1 —ILiR
T—=7514 bk EBN—

65) AT AVITATITUN &,

62) FATAVITINRIANY —

TZ7U—>,

Lighting Tapestry” Screen”

1984 R PNFI7UEFFrIU—

P14 X  130x200cm

R RFYLRAZT 1 — IR
T—=7514 b 2B/N—

66) SATAYTATI N kT,

FM ATFYVLRART 1 —ILiR

59) SATAVITATI VN
T2EDMT,

Lighting Object

1987 fEE K57 RIIEMRE
P4 X 50x70x50cm

FH AFVLART—IUIR

63) FATAVITINRINY —

"Wave]

Lighting Tapestry” Wave”

1985 77 A X\—=7—KE

BRARBET — N ZAR—2Z

FM ATFYVLART 14 —ILiR
T—=774 b RER

Lighting Tapestry” Diagonal”

1985 7 744 N\—7 — NERFRAXREIR—Z

H4 X 100x100x10cm

FM RTYVLART AR T—TIA K
A7V L RIR

Lighting Object” Cocoon”

1985 f@E JFC ¥ v 5 U —HRREE

- X 30x30x25cm

M ATVLART =R T—7 51
ATYVLRARY IR, EER

Lighting Object” Flowers in Water”

1988 AR RY IAT 747 HRART/\—
MY K7 KA AINEERE

P4 X 300x20x300cm

FM ATFYLRART A =R KT 7AN— KR

e FOF [ER 2k | 1975 ~ 2007
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9) FHUERHD

67) FHVINRIAKU—-84 68) FHYUHINRZ KU —-88P 69) FYUHINRZKYU—-88B

Titanium Tapestry-84 Titanium Tapestry-88 Wave P Titanium Tapestry-88 Wave B

1984 axyyavI—7 1992 @R 1 h—F 7 — hAR—ZER 1992 @R 1 h—F7— FANR—X HR
14X 200x40x10cm H4 X 100x70x10cm P4 X 200x70x10cm

R FHIVERI. ATFVLRAR RE/N— =M BBFIY. ATV AR 2B/~ =M BBFIY. ATV AR BE/N—

70) FHVIRANY— TTLF7—, 7)) FHVIRIARNY— TFzvy, 72) FHVIRZIKNY— THEROE,

Titanium Tapestry” Flare” Titanium Tapestry” Diagonal” Titanium Tapestry” Wind of Fairyland”

1986 BAY 57 NE RRIE 1990 BAY 57 NB HRIE 1992 BEERIERAEEER

P4 X 130x200cm H4 X 130x200cm P4 X 200x450x30cm

Fit BEFIV. ATFVLRR. RB/N— M BBFIV. ATFVLRIR. EB/N— R BBFIV. ATVL AR EB/N—
' 6

x\\'f‘l' 4
3 =k

h’;;'r‘l J‘ i -
g‘,.‘.;r—' g

73) FYVINRZKNY— 56 ghiH) T74) FHUINRIARY— TN 78) FEATI UL TRl

Titanium Tapestry” 56 Curves” Titanium Tapestry “For the Air” Titanium Object” Tanabata”
1990 HREBILAFEEE 1991 RS EBHMERTER 1993 LY REERHRE BRE/NEH
T4 X 150x70x20cm 56 4 H+X 600x100x25cm P4 X 300x900x300cm

=M BREFIV. ATV AR EEBR = BBFIV. ATVLAE. EBI7L—LA M BBEFYV. #H @E7L—LA

76) FIVHINRANY— TEICR A 77) FIVINRZAN)— LIRS Bl

Titanium Tapestry” Wind Blowing over the Sea” Titanium Tapestry” Wind Blowing over the Forest”
1995 FHEEF X EEER 1995 TER T EMNEEER

Y4 X 250x400x20cm H4 X 250x400x20cm

M BEFIV. ATYLAR £BIL-L M BEEFIY ATVLAR 2BIL-A

20 #IETFOMF T2E %42 | 1975 ~ 2007



10) AxwvyavyoI—7

78) BEELU—7 TRDZ &) 79) RAATI U~ THOIH 80) A7V U N TREDEDY),

Tapestry” Words of Wind” Object on Cei[in}; “Pao” Object” Tribute from Wind”

1985~86 SFEMAE FRIRE 1987~92 FF £l BaUHTE 1990~91 BEEEIA Y RIT ¢ AT L A RFIRE
X 250x90x30cm P4 X 500x120x800cm 4 X 400x200x20cm

FM ATVLART 1 —ILIR M RATFYVLRRTFT =R AN E) 17/1/17\74—}%&

81) A7Y U b Tk#k, 82) ATV TV KN Tk&K) F«T7—IL

Obg)ect Flame” Object” Flame” Detail
990 RREEENHEIBZTY b T Y AR—)L RRER 1990 BRRHEE/NRESTY b T Y XR—)L RRER
#4 X 1000x350x70cm H+ X 1000x350x70cm

ZM ATYLART A =R ATV L AR EM ATFYLART A =R ATV L RR

84) BELY—7 MEDITH, 85) #EI vy Mt TR /N—,

Tapestry Wind Blowing over the Cloud” Jacket “Bonbar
1994 79 b7« BRRIET 1990 £FRM r:‘: — B Aﬁ‘é.'

YA X 1000x300x30cm 1997 OV R /ﬂ%ﬁ%ﬁ‘é‘ f?&M(D%%
=M ATV LRRAT 14 —ILiR R UUREL
FM ATV LRAZAT 4 —)LiR. VLR

83) BEEIL U —7 TBAFALRDI,
Tapestry SenManNaYuTa”

1994 BHFA—TV LA R B/R
42 450x540x50cm

F ATV LRART 4 —IUiR. B

86) ATIxU N TRADI B, 87) ATY U D/ 88) ATY UK TBAFARKD, 89) ATITU K TBAFAKD,

éect Shape of Wind” Object” PAQO” Object” SenManNaYuTa-98" Object” SenManNaYuTa-03"

993 KPJ|RT7—KE KHOR 1996 74#—35 X %R%ﬂ)ﬁ*rﬂ 1998 FA KSR FE EILE 2003 A5 ) Z 27
4;< 600x800x600cm H4 X 600¢x800cm P4 X 450x450x450cm 14X 450x450x450xcm

M ATV, B REE FM RATYVLRARTA—IUER B FEM ATYLRRT—ILR # =M RATFVLRRT 4 —ILR.

BT oAk [2E & #5 ] 1975 ~ 2007 21





